la photographie

dominique

B Ed Ruscha exposé & Parls, c'est
toujours un événement. L'ooccasion
da redécouvrir cete muvie fonda-
trice de la modemitéd, mélant avec
subtilité pop art, culture vernacu-
Isire, art conceptuel et manimalisme.
Sans cessa Auscha circule & travers
I"Gruast américain, recommencant &
Findini le rituel voyage de ces immi-
orants qui toujours voulsient rapous-
sar les frontdnes. Mais o, point de
u Jeste s mythologigue ou hyrsdue :
@ réel ast comma nautralisa, las
Images sont séchas, cliniguas, ardas
parfeis; elles comptabilisent sta-
tians d'essence, 10itS, maisons,
ruas, piscines, palmiérs, Hollywood
démystifig, la Califormie sans e
riwi hippee.

Et "'enguéte ne se donne pas de li-
mitas: en 19681, Roof Tap Views
capte des murs de banlieuas depuis
un paint de vue surplombant ; en
2003, de retour sur las lleux, e pho-
tographe-archiviste signe Reof Top
Views 50 Years Latér ot saisit les
transiormations &ConQimegues, de-
mographigues et wvisuelles du
méme lieu

AUSTERE BEAUTE

Mais, loin de s'an tenir & une ceuvre
photographigue pourtant déja déci-
arve, Ruscha =invente = la lnie d'ar
tiste, avec la pubhcation, en 1962, de
& gui deviandra un = hivra-gulta =
alers méarma gu'a Moriging il fut vendu
3.5 dollars et ragut un accusil pour la
MaEins mitigsd: Twanlvsix Gasoling
Stations (1962}, un titre qui « tautclo-
Qise » 5an contenu, puistu'on peul y
regarder vingt-six photographies de
SN essence, aves dos lgondes
imGlant lBur margue at leur locahzse-
tian, Comme si cas décars sans agua-
liths rmais 5i américains dguivalaient &
das cauvres d'art..,

Suivraont des ligux toul aussi neu-
tres, & la limite — consantia, accep-
1ée ~ da l'ennui : Some Los Angeles
Apartrmants (1965}, Mine Swimming
Paols and & Brokan Glass (1968) ot
Raal Estate Opportunitas (19700,
Gui frappent par laur sdrialité et leur
minimalismea radicaux, ouvrant la
wioie & des artistes tals que Bruce
MNauman, Julie Cook. Mishka Hermed
al lant d autres.

Dawvantage encora: formé & Fimon-
mefie et & la gravure, Ruscha wa
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déclinar les possibilités infinies du
tirage photographique : lithogra-
phig, = aquatinte a sept coulsurs =,
w s@rigraphie organique Sur papiar
Silverrook », v eaw forte an coulaur
sUr papiar», et jouar avac humour
sur les tiires: aphorismas o non
sense », dégradetions ooloréas de la
mMagique neciption Holhwood, tires
euphonigues et & s limite du dads-
isme comme Mews, Moews, Paws,
Braws, Stews and Dues

Multipliant les doubles, les sdries, las
déclinaisens, Ruscha affirme claira-
meent la fascinante pauvretd ontolo-
gique de I'image photographique :
aucun culte de original chex hui,
sSCOpiation fotals ot 303 lmats —
vairé revendication - dé "image
reproductible, refus da la séduction,
quand ben méme sas clichds réva-
lent urkd austére baauts,

Em ca sens, et j8 m'an réjouis,
Ruscha se situe 4 contre-pied de
CcEtte passion 5i contemporaing, ot
que pa trouve si rétrograde. de
I'&prawvve o vintage », fétichasde par la
ssgrature da "amiste e la prawwe quil
ar Tut & tireur illustre. Or gu'irmporte,
au fond ? Le centieme axemplaira
d'une photographie ast 1oujours LA
photographie. il v va 08 5on assence
e, que d'&tra, du NegQue de rap-
pashir las dvdaences banmenennas.
ur mddium raproductibda & Finfin.

QUEST-CE QUE LA PHOTDGRAPHIE?

E1 ¢'é3l pourquoi. 4 |& questuon
Ou'esi-cw que la phorographie 7
posds récammant pas la gatarie de
photographies du Cantra Pampidau,
Ruscha rispond sans doute aves plus
de partimence ot da radicalisme,
aussl, gua ks muliples propositions
exposdes aux cimamsas dans un
gsprnt gue |‘ai personnéllament
trowd & 18 fois Eclectigue el SColaine,
chacun trouvant son bonhaur dans
las caunvres d'artistes daja congacras,
tels que Brassal, Kertész, Man Ray,
Ugo Mulas |sur-représental, Jaff
Wall &1 d'autres encore

Huit sections se partagent ici de
fogon gualgus peu srkitraira Mospo-
sition : il @0t pu y en Swoir moins, ou
plus, on A8 sait guane, La nacessite
imarme de catégories talles qua Des
envias, Un écart, Das ressourcas ou
encora Des wvérifications,,, m'a
quelgue peu échepps. En revanche,
nign suf Vinserton comasmpanane oe
la phetographie dans les rbseaux
sooiaux & I'dre d'Internst, o qui a5t
pqur 5] I'ﬂ-‘:lil"is Surprangnt, ..,

Et si 'axposition de Beauboury 58
proclame résalument s anti-ontolo-
Qique «, an peul en douler: car gue
fait-glle, somme toule, Sinon tenter,
en vy échouant bien sir, d apgrocher
I'essance du mdédium photogra-
phique par das voies dérourndes ?

Ed Ruscha. = Swenderd Station, WMacha
Siancasd, Lhtasg Mol Stanaerd walh
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Cuoi qu’il &n soil, les séries concap-
tuelles, pop &1 Mmélancoligues de
Ruscha auront nattoysd I'osd dé cas
images oD uniformes, wrop formma
teas par @ marchea de 'art gui pau-
plent =i sdpuvent las cimaisas
contemparaines, et aiguisa la par-
ception. Ce qui n'ast pas rion, B
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Qu'est-cw que la phatographie T,

patarie da photographies. Centra Pampidou
14 meare - 1% juind,

An Ed Ruscha show in Paris is
ahways noteworthy, an occasion 1O
revisit the work of this modarnist
pionear, a subtle mix of Pop, var-
nacular culture, conceptual art and
minimalism.

Ruscha cesselessly ravisits the
American Wast in infinite resta-
gings of the voyages of those sel-
tlers who constantly sought o
expand their borders. But thare is
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no mythological or lyrical calabra-
tion of their deeds. Tha reality is
rencered through neutralized, dry
images, clinical and sometimes
even arid, an accounting of gas
stations, roofs, houses, streets,
swimming pools and palm trees. A
demystified Hellywood with no
hippie California dreaming.

His anguiries have no end poinis:
his 1961 Aeofl Top Views iz com-
prised of aerial shota of suburban
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willg; returning to the same sites,
now as much an archivist as &
photographer, in 2003 he made
Roof Top Views 50 Years Lafer to
recard the economic, demogra-
phic and visual transiormations
thiy had undergona.

AN AUSTERE BEAUTY

But instead of resting cantent with
a body of photographic work that
nad alrgady proved folsndational,

Auscha "invanted® the artist’s
book with the 1962 publication of
what was 1o become a collectar's
itern, althaugh It sald for anly
53.50 at first and received, ot bost,
a mixad raception: Tweantysix
Gasoling Stations (1962), a titla
that tawtologizes its contant,
snapshots of the promised num-
ber of said places with captions
indicating their name and location.
Az if anch of these sites whoss
samenass is a mark of their
Armaricannass were a work of an.,

This sulte was followed by othara
featuring equally neutral sites bor-
dering—knowingly, in their inten-
tionality and reception—aon the
boring. Some Los Angeles
dApartments (1965), Mine Swimming
Pools and & Broken Glass (1968}
gnd Real Estate Cpportunities
{1970) are striking in their seriality
and radical minimalism, which
opengd the door for artists like
Bruce Nauman, Julie Cook, Mishka
Hanner and 80 many otherg.

Sill restless, having been frained in
printing and engraving, Ruscha
want on to explore the infinlka pos-
sible varimtions of photo printing,
such as lithography, "seven-color
aquatints,” "organic screenprints
on Silverbrock paper” and "color
etchings on paper.” He played with
jokoy titles, “nonesneicsl”™ apho-
risms, color fpdes of the iconic
Hollywood billboard and gupho-
nic, almost Dadaist names like
Maws, Maws, Pews, Brews, Stowa
and Dues, With enthuslasm for
doubles, series and varigtions,
Ruscha was clearly affirming pho-
tography’s fascinating ontological
poverty a8 & medium. Rejocting
the cult of the original, his total
and unbounded acceplance and
even embrace of the reproducible
image has been paired with a refu-
sal to make attractive pictures,

D o o o Mo foge.
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even though his work is infused
with an austere beauty.

In this sense, Ruscha has situated
himeelf as far away as possible
from today's passizn for the “vin-
tage” print, o retrograde assthetic
position disgulsad as contempa-
rary. | welcome his rejection of th's
fetishization of the artist’s signa-
fure an & print made by s own
hand at the “right” time. After all,
why should that matter? Tha hun-
dredth print of m photo is still the
game photo, a status inherent, &5
wa have all knoawn over aince
‘Walter Benjamin, In its nature £3
an irfinitaly reproducible medium,

WHAT IS PHOTOGRAPHY?
A recant axhibition at  the
Pompidou Centre photography
depariment asked. "What is pho-
tography?" AUScIa’s answer &
clearly more ralevant, as well s
mara radical, than those of the
many works selected for this exhi-
bition that | personally found
simultaneously aclsctic and acads-
mic. Visitars could find whatewver
they were looking for in the
consensually-sccepied work of
artists acc lika Brassal, Kertése,
Man Ray, Uge Mulas (over repre-
santed), Jeff Wall, ste.
This exhibition was divided,
somanwhat arbitrerily, inta aight
sections., Why aight and not morna
or less was not clear. | didn't really
get the immanant necessity of the
categorical imparatives. And | was
surprised by the lack of any refa-
rence to the truly conteamparany
funciion of photography in the age
of the Weh and social media.
I'm not inclinad 10 accept the
Beaubourg show's claim that it
was "anti-ontolog cal,” What was
it doing, after all, I' not trying, ard
failing, of course, to get to the
essence of the madium, even if by
taking the long way around? At
any rate, Ruscha's conceptual, pop
and melanchaly work would hava
served a5 a kind of lens cleaner.
giving us a clearsr and sharper
visicn of the avarly uniform, overdy
marcet-farmatiad work too often
cluttering contemporary art
spaces, That's notnothing, is it? W
Translation, L-S TorgcH



